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https://alexandrakadzevich.com/the-dilemma-of-diorama-2023/

rspectives becomlng part of through various shared environment.
The paintings surroundrng the diorama gesture to spaces elsewhere and are based -‘

these images of mirrors a tool for reoordrng historic conditions, ah epF A
social/material matrix of a certain moment in time. They form an archive, which | started ~—
gathering since the begrnnrhg of war.
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SUDDEN BEGINNING 2023

Two HD videos on a loop, colour, stereo, (2’20 min, 1’13 min)
projected beam of light

Please click here to watch the video documentation


https://alexandrakadzevich.com/sudden-beginning-2023/

SUDDEN BEGINNING 2023

The impulse of manipulating with light is less a question of strategy than of
sensibility, For me it is a point of departure for deeper searches from the “inside”
to the “outside” and back again, while remaining tied to a constant and
uninterrupted surface.

Even from an apparently dormant state, the sunlight will move towards an
inaccessible point, doubling back onto upon itself to the tangential beginning of
something previously inchoate, grounded in histories like the and possibility that
spills with love across a landscape on a sunny day.
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https://www.thenakedroom.com/en/show/souvenier-landscape













SCENES AND STAGES 2022 Please click here for details
Wooden objects, collage, mixed media, dimensions variable 2019-2022
project was part of the group exhibition of Stolen Sun

with Nikita Kadan, Zhanna Kadyrova, Alexandra Kadzevich, Open Group
Miguel Abreu Gallery, New York, NY



https://alexandrakadzevich.com/3796-2/

SCENES AND STAGES 2022

‘Collection of collaged and found-object paintings on pieces of broken, dried, discarded,
and weathered wood, installed in the back corner of the gallery.

These works were not inspired by or even made (except for one or two) during the 2022
escalation of the Russian invasion, they incarnate the collective and creative spirit of
Ukraine. Scattered on the wall, like seashells on the beach, Kadzevich’s paintings are
unheroic in a grand sense. Yet, each and every one is as precious and loud as the mark
of eccentricity and experience they allude to. On one horizontal chunk of dried wood
titled The Fragility of Distance (Hrupkost Distanczij) (2021) is a ski jumper. The viewer is
tasked with an engagement with artistic gestures whose reality overwhelms the white
cube; creating language from stone, from steel, from wood and vowels, to stage the
everyday incomprehensible of war’. {Extract of the article by Thyrza Nichols Goodeve for
The Brooklyn Rail}


https://brooklynrail.org/2022/10/artseen/Stolen-Sun










A SOUVENIR LANDSCAPE 2021 == —— = s
Solo exhibition which includes paintings, found objects, poem, archive notes
The Naked Room Gallery, Kyiv, Ukraine
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https://alexandrakadzevich.com/kalinina-vinogradna-sadova-2020/



https://alexandrakadzevich.com/the-way-from-eye-to-eye/



https://alexandrakadzevich.com/the-way-from-eye-to-eye/
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